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SECTIONA
Shakespeare

Answer ONE question on the text you have studied.
Begin your answer on page 6.

TRAGEDY
Antony and Cleopatra
EITHER

1 Explore the ways in which Shakespeare makes use of imagery and symbolism in
Antony and Cleopatra. You must relate your discussion to relevant contextual factors
and ideas from your critical reading.

(Total for Question 1 = 35 marks)
OR

2 Explore how Shakespeare presents a clash of cultures in Antony and Cleopatra. You
must relate your discussion to relevant contextual factors and ideas from your critical
reading.

(Total for Question 2 = 35 marks)

Hamlet
EITHER

3 Explore how Shakespeare presents heroism in Hamlet. You must relate your
discussion to relevant contextual factors and ideas from your critical reading.

(Total for Question 3 = 35 marks)
OR

4 Explore how Shakespeare makes use of settings in Hamlet. You must relate your
discussion to relevant contextual factors and ideas from your critical reading.

(Total for Question 4 = 35 marks)
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Answer ONE question on the text you have studied.
Begin your answer on page 6.

King Lear
EITHER

5 Explore Shakespeare’s presentation of loyalty in King Lear. You must relate your
discussion to relevant contextual factors and ideas from your critical reading.

(Total for Question 5 = 35 marks)
OR

6 Explore how Shakespeare presents Goneril and Regan in King Lear. You must relate
your discussion to relevant contextual factors and ideas from your critical reading.

(Total for Question 6 = 35 marks)

Othello
EITHER

7 Explore how Shakespeare presents the theme of jealousy in Othello. You must relate
your discussion to relevant contextual factors and ideas from your critical reading.

(Total for Question 7 = 35 marks)
OR

8 Explore Shakespeare’s presentation of the relationship between Desdemona and
Emilia in Othello. You must relate your discussion to relevant contextual factors and
ideas from your critical reading.

(Total for Question 8 = 35 marks)

3
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Answer ONE question on the text you have studied.
Begin your answer on page 6.

COMEDY
A Midsummer Night’s Dream
EITHER

9 Explore Shakespeare’s presentation of the relationship between fantasy and reality in
A Midsummer Night's Dream. You must relate your discussion to relevant contextual
factors and ideas from your critical reading.

(Total for Question 9 = 35 marks)
OR

10 Explore how Shakespeare presents gender roles in A Midsummer Night’s Dream. You
must relate your discussion to relevant contextual factors and ideas from your critical
reading.

(Total for Question 10 = 35 marks)

Measure for Measure
EITHER

11 Explore how Shakespeare presents the theme of justice in Measure for Measure. You
must relate your discussion to relevant contextual factors and ideas from your critical
reading.

(Total for Question 11 = 35 marks)
OR

12 Explore how Shakespeare makes use of features of comedy in Measure for Measure.
You must relate your discussion to relevant contextual factors and ideas from your
critical reading.

(Total for Question 12 = 35 marks)
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Answer ONE question on the text you have studied.
Begin your answer on page 6.

The Taming of the Shrew
EITHER

13 Explore how Shakespeare makes use of imagery in The Taming of the Shrew. You
must relate your discussion to relevant contextual factors and ideas from your critical
reading.

(Total for Question 13 = 35 marks)
OR

14 Explore Shakespeare’s presentation of marriage in The Taming of the Shrew. You must
relate your discussion to relevant contextual factors and ideas from your critical
reading.

(Total for Question 14 = 35 marks)

Twelfth Night
EITHER

15 Explore Shakespeare’s presentation of Feste in Twelfth Night. You must relate your
discussion to relevant contextual factors and ideas from your critical reading.

(Total for Question 15 = 35 marks)
OR

16 Explore how Shakespeare presents challenges to contemporary expectations of
gender in Twelfth Night. You must relate your discussion to relevant contextual factors
and ideas from your critical reading.

(Total for Question 16 = 35 marks)
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Indicate which question you are answering by marking a cross in the box X. If you change your
mind, put a line through the box £< and then indicate your new question with a cross [X.

Chosen question number:  Question1 [] Question2 [] Question3 []
Question4 [] Question5 [] Question 6 []
Question7 [ Question 8 [ Question9 []
Question 10 [] Question 11 [] Question 12 []

Question 13 []

Question 16 []

Question 14 []

Question 15 [
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SECTIONB
Other Drama

Answer ONE question on the text you have studied.
Begin your answer on page 20.

TRAGEDY
Doctor Faustus, Christopher Marlowe
EITHER

17 Explore how Marlowe presents Robin in Doctor Faustus. You must relate your
discussion to relevant contextual factors.

(Total for Question 17 = 25 marks)
OR

18 Explore the extent to which Marlowe’s Doctor Faustus is a play about free will. You
must relate your discussion to relevant contextual factors.

(Total for Question 18 = 25 marks)

The Duchess of Malfi, John Webster
EITHER

19 Explore Webster’s use of imagery and symbolism in The Duchess of Malfi. You must
relate your discussion to relevant contextual factors.

(Total for Question 19 = 25 marks)
OR

20 Explore how Webster makes use of features of revenge tragedy in The Duchess of
Malfi. You must relate your discussion to relevant contextual factors.

(Total for Question 20 = 25 marks)

16
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Answer ONE question on the text you have studied.
Begin your answer on page 20.

The Home Place, Brian Friel
EITHER

21 Explore how Friel makes use of confrontation in The Home Place. You must relate your
discussion to relevant contextual factors.

(Total for Question 21 = 25 marks)
OR

22 Explore the ways in which Friel presents The Home Place as a play about myth. You
must relate your discussion to relevant contextual factors.

(Total for Question 22 = 25 marks)

A Streetcar Named Desire, Tennessee Williams
EITHER

23 Explore Williams’ presentation of an uncertain world in A Streetcar Named Desire. You
must relate your discussion to relevant contextual factors.

(Total for Question 23 = 25 marks)
OR

24 Explore the ways in which Williams presents the tension between the past and the
present in A Streetcar Named Desire. You must relate your discussion to relevant
contextual factors.

(Total for Question 24 = 25 marks)

17
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Answer ONE question on the text you have studied.
Begin your answer on page 20.

COMEDY
The Importance of Being Earnest, Oscar Wilde
EITHER

25 Explore the ways in which Wilde presents deception in The Importance of Being
Earnest. You must relate your discussion to relevant contextual factors.

(Total for Question 25 = 25 marks)
OR

26 Explore Wilde's use of satire in The Importance of Being Earnest. You must relate your
discussion to relevant contextual factors.

(Total for Question 26 = 25 marks)

The Pitmen Painters, Lee Hall
EITHER

27 Explore how Hall presents personal growth in The Pitmen Painters. You must relate
your discussion to relevant contextual factors.

(Total for Question 27 = 25 marks)
OR

28 Explore the extent to which Hall’s The Pitmen Painters is a play of contrasts. You must
relate your discussion to relevant contextual factors.

(Total for Question 28 = 25 marks)

18
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Answer ONE question on the text you have studied.
Begin your answer on page 20.

The Rover, Aphra Behn
EITHER

29 Explore the ways in which Behn presents a conflict between freedom and control in
The Rover. You must relate your discussion to relevant contextual factors.

(Total for Question 29 = 25 marks)
OR

30 Explore the significance of the title in Behn’s The Rover. You must relate your
discussion to relevant contextual factors.

(Total for Question 30 = 25 marks)

Waiting for Godot, Samuel Beckett
EITHER

31 Explore the extent to which Beckett’s Waiting for Godot is a political play. You must
relate your discussion to relevant contextual factors.

(Total for Question 31 = 25 marks)
OR

32 Explore how Beckett makes use of variations in mood and tone in Waiting for Godot.
You must relate your discussion to relevant contextual factors.

(Total for Question 32 = 25 marks)

19
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Indicate which question you are answering by marking a cross in the box X. If you change your
mind, put a line through the box £< and then indicate your new question with a cross [X.

Chosen question number:

20

Question 17 []
Question 20 []
Question 23 []
Question 26 []
Question 29 []

Question 32 []

Question 18 []
Question 21 []
Question 24 []
Question 27 []

Question 30 [

Question 19 []
Question 22 []
Question 25 []
Question 28 []

Question 31 [

YISV SIHLNEILIEM TON O Vady SIHL NI 31LI-IM LONOA

VISV SIHLNEILIIM 10N O



oote%e! bt OISR AIIE XL IRRIIRKA O e oo oo et oo tatetotetetetotetetatatatetetets ¢ Setototetototetetetete e totetetetotetetetetets ; X oot e totetetetotetete!
2% N TR R B e e e oo et oo tate oot o™t ey & 3 o Sl tetotetetetotet SO sosesesasesete s? ) ] SRR
3555 2K . A% o TNV 2 1 % Seseretetetereteteses ;- 100 @ 1 8 Roosetetetetetete%e! QR J LY N | KO QKRS
ST NSRS D ] G jotese; 3¢ oJ podstesesesetes S N i N ke JON ) fodevetet
ORI AN FLRDEN R RSIBKIKK Satatatotototototototototoratorotorateset QIRIRIILS K s R R O SR ENIKS QHLRLLIL
REXRLRRLIRLRRLR, RRRLRLRRLRRLRLRLLRLRILRK RLRRLRLRRLRERRLRLRRLRLLRLRRRRLRRLRRLRRK CRERRRRLRILRRLRRLRK RRRRERLRRLRLRRLRLRRLRLRARLRLRRLRLRIRLRLRALRK REXRLRRLRLRRK

21
Turn over »



22

6% %
9%
35K
KRR

0%

$0.0.0.0. 00,0009,
St
0delelotetete!
SIREIKE

25
Qp
X

posetets

000000090
g

K KRIRRELRIKKLLRL

%
%
1%
%
%
1%
1%
%
%
1%
%

<L

[909%

0% %

QKKK

‘:’:?:"”
&

%%

6% %%
)
XXX

R R LRI LLLLS

oo

0000000000 0 00009
s ostetorates
ot tetatetetetetetetotetotetete!

X

0000000000000000000000’&0& K 0:‘
O

0900000000000 0000000000 900.900.009:0:% %%

<
35
55
o5 %
RS
3

(>
X5
RS
RS

5

5

oo
K8
bose:
SRS
Joss =-iese
SREK,
Dostere:

‘Q‘QAQ.)‘Q
SRS
Dosotatates

SRIBLS
X
(0o vavady
S
&Ky

Bsogasetes
KX

Bsogeeses
RRKS



oote%e! bt OISR AIIE XL IRRIIRKA O e oo oo et oo tatetotetetetotetetatatatetetets ¢ Setototetototetetetete e totetetetotetetetetets ; X oot e totetetetotetete!
2% N TR R B e e e oo et oo tate oot o™t ey & 3 o Sl tetotetetetotet SO sosesesasesete s? ) ] SRR
3555 2K . A% o TNV 2 1 % Seseretetetereteteses ;- 100 @ 1 8 Roosetetetetetete%e! QR J LY N | KO QKRS
ST NSRS D ] G jotese; 3¢ oJ podstesesesetes S N i N ke JON ) fodevetet
ORI AN FLRDEN R RSIBKIKK Satatatotototototototototoratorotorateset QIRIRIILS K s R R O SR ENIKS QHLRLLIL
REXRLRRLIRLRRLR, RRRLRLRRLRRLRLRLLRLRILRK RLRRLRLRRLRERRLRLRRLRLLRLRRRRLRRLRRLRRK CRERRRRLRILRRLRRLRK RRRRERLRRLRLRRLRLRRLRLRARLRLRRLRLRIRLRLRALRK REXRLRRLRLRRK

23
Turn over »



24

6% %
9%
35K
KRR

0%

$0.0.0.0. 00,0009,
St
0delelotetete!
SIREIKE

25
Qp
X

posetets

000000090
g

K KRIRRELRIKKLLRL

%
%
1%
%
%
1%
1%
%
%
1%
%

<L

[909%

0% %

QKKK

‘:’:?:"”
&

%%

6% %%
)
XXX

R R LRI LLLLS

oo

0000000000 0 00009
s ostetorates
ot tetatetetetetetetotetotetete!

X

0000000000000000000000’&0& K 0:‘
O

0900000000000 0000000000 900.900.009:0:% %%

<
35
55
o5 %
RS
3

(>
X5
RS
RS

5

5

oo
K8
bose:
SRS
Joss =-iese
SREK,
Dostere:

‘Q‘QAQ.)‘Q
SRS
Dosotatates

SRIBLS
X
(0o vavady
S
&Ky

Bsogasetes
KX

Bsogeeses
RRKS



oote%e! bt OISR AIIE XL IRRIIRKA O e oo oo et oo tatetotetetetotetetatatatetetets ¢ Setototetototetetetete e totetetetotetetetetets ; X oot e totetetetotetete!
2% N TR R B e e e oo et oo tate oot o™t ey & 3 o Sl tetotetetetotet SO sosesesasesete s? ) ] SRR
3555 2K . A% o TNV 2 1 % Seseretetetereteteses ;- 100 @ 1 8 Roosetetetetetete%e! QR J LY N | KO QKRS
ST NSRS D ] G jotese; 3¢ oJ podstesesesetes S N i N ke JON ) fodevetet
ORI AN FLRDEN R RSIBKIKK Satatatotototototototototoratorotorateset QIRIRIILS K s R R O SR ENIKS QHLRLLIL
REXRLRRLIRLRRLR, RRRLRLRRLRRLRLRLLRLRILRK RLRRLRLRRLRERRLRLRRLRLLRLRRRRLRRLRRLRRK CRERRRRLRILRRLRRLRK RRRRERLRRLRLRRLRLRRLRLRARLRLRRLRLRIRLRLRALRK REXRLRRLRLRRK

25
Turn over »



26

6% %
9%
35K
KRR

0%

$0.0.0.0. 00,0009,
St
0delelotetete!
SIREIKE

25
Qp
X

posetets

000000090
g

K KRIRRELRIKKLLRL

%
%
1%
%
%
1%
1%
%
%
1%
%

<L

[909%

0% %

QKKK

‘:’:?:"”
&

%%

6% %%
)
XXX

R R LRI LLLLS

oo

0000000000 0 00009
s ostetorates
ot tetatetetetetetetotetotetete!

X

0000000000000000000000’&0& K 0:‘
O

0900000000000 0000000000 900.900.009:0:% %%

<
35
55
o5 %
RS
3

(>
X5
RS
RS

5

5

oo
K8
bose:
SRS
Joss =-iese
SREK,
Dostere:

‘Q‘QAQ.)‘Q
SRS
Dosotatates

SRIBLS
X
(0o vavady
S
&Ky

Bsogasetes
KX

Bsogeeses
RRKS



25 MARKS
60 MARKS

TOTAL FOR SECTION B
TOTAL FOR PAPER

00000000080 R0 280008
dodesetototelotetetetetetete %t KN SR YK E e N N | QRRRRHI P LA % . <) ’ IR
e ENES L DINROCE: s NS LI LON O C o
XX 8 K RIL 0 RRIIIIIILIIIIIIIIKKM SSeeds 0 RLLLXKS

b

Vo Pa BT, KX
Y e & 4 ! b
0058 Q3RRRR ML I BT R B R S w o WAL 3 W M S K RILHKS 29 KR BANE R St et erter b S Sartivs
R IRRIRRARHHK K IIKKITRRRH KKK HKARIIERAIHK KKK KGR KR HIIRIKRIRRK IR IRRR IR IR IRLR SHKARHK KKK <RI IIRIK AKX KIEIILKIRRH KR QRRRHRRKS
S R R R S S S SRR EELREEES CRLRRLRLRARLRLRIRLRLRKS CRLRRLRLRKK

27



	English Literature Advanced PAPER 1: Drama 
	Instructions
	Information
	Advice
	Questions
	Section A
	Shakespeare
	Tragedy
	Antony and Cleopatra
	Question 1
	Question 2

	Hamlet
	Question 3
	Question 4

	King Lear
	Question 5
	Question 6

	Othello
	Question 7
	Question 8


	Comedy
	A Midsummer Night's 
	Question 9
	Question 10

	Measure for Measure
	Question 11
	Question 12

	The Taming of the Shrew
	Question 13
	Question 14

	Twelfth Night
	Question 15
	Question 16



	Answer pages for Section A

	Section B
	Other Drama
	Tragedy
	Doctor Faustus
	Question 17
	Question 18

	The Duchess of Malfi
	Question 19
	Question 20

	The Home Place
	Question 21
	Question 22

	A Streetcar Named Desire
	Question 23
	Question 24

	Comedy
	The Importance of Being Earnest
	Question 25
	Question 26

	The Pitmen Painters
	Question 27
	Question 28

	The Rover, Aphra Behn
	Question 29
	Question 30

	Waiting for Godot
	Question 31
	Question 32




	Answer pages for Section B




	Candidate surname: 
	Other names: 
	Centre Number: 
	Candidate Number: 
	chksa: Off
	p7: 
	p9: 
	p10: 
	p11: 
	p12: 
	p13: 
	p14: 
	p8: 
	p15: 
	sa: 
	chksb: Off
	sb: 
	p22: 
	p23: 
	p24: 
	p25: 
	p26: 
	p21: 
	p27: 


